In other words, he " has not worn well."    Bach on the other hand has; the polyphony and continual flow of his music is very impressive, like the ceaseless rhythm of the sea.     He was great in everything; a great harmonist, a great melodist, a great polyphonist.   Beethoven (he asserts) was no harmonist.    Wagner he finds all-satisfying ;   and   entirely  monumental   in   his   great operas, i.e., Tristan, The Ring, and The Master-singers.   He calls Wagner the " Shakespeare of music."     As to Tchaikovsky, there was a time when Scott drew much from him, but that composer also " wears badly," and he soon grew out of him.     He considers this Russian master lacks the subtle touches, his melodies being on the whole  too   obvious,   though   sometimes   very beautiful.     The Pianoforte Concerto  and  his Romeo and Juliet Overture "have  some exquisite things in them."     He regards the Russian composer though as a much more progressive influence than Brahms.
Many critics have talked of Cyril Scott's kinship with Debussy, but the French master himself can see no similarity at all, whilst showing the greatest sympathy for Scott's music. Debussy seems certainly to have influenced Scott in somement which he calls "soulful intercourse." Neverthelessser,ture may hqld.
